Terms for English 2201 


allegory: extended metaphor in which objects, people and actions in a narrative are equated with significance beyond the work itself. It represents an abstract idea or quality which are often personified by particular characters. The relationships between these abstractions are then represented by the setting and the actions. Allegory plays two roles: one in the immediate characters and unfolding actions and the other in the larger ideas they represent.

analogy: a comparison of two things that are similar in certain respects. It is useful as a means of exposition as a way of explaining an unfamiliar object or idea through comparison with a more familiar one. In argumentation, analogy is useful to create contentions, that idea A behaves a certain way and since B is alike A, it too will behave a certain way is particular circumstances.

antithesis: figure of speech characterized by the use of strong contrast between words, sentences, clauses or ideas. Terms are balances against each other for emphasis and impression.

archetype: from the psychologist Carl Jung, a term that refers to the unconscious beyond that of the individual, the collective unconscious- what he referred to as the blocked off memory of the racial past, the prehistory of humanity. 

The shaping of people is then affected by the repetition of experience of ancestors and expressed within myths, dreams, fantasies and literature.

Within literature, archetype applies to an image, a plot pattern, a character type, a description that occurs frequently throughout literature. The notion is these images, plots, etc. evoke  in the reader’s unconscious memory that may not be logical but is reactionary. It is something familiar enough through its recurrence to be easily recognized by the reader.

ballad: a type of narrative poetry that can be sung or recited. It presents a dramatic, exciting, magical episode in simple narrative form. Derived from the oral story telling traditions. Ballads have certain characteristics: role of the supernatural; physical courage and true love are common themes; incidents may occur to ordinary people; little description or characterization is given; transitions are abrupt; repetition is key; tragic events are presented simply.

caption: a brief phrase, statement or sentence accompanying a picture, photo or cartoon that comments upon the image, alludes to a current incident, famous figure or well-know expression. It often involves play on words or irony.

chorus: from the Greek theatre, a group of singers and dancers whose role evolved into commentators between scenes whose role was to remark upon the unfolding action, both to respond to the dialogue and actions of the main characters and to foreshadow future events.

denouement: the final aspect of the plot; the solving of a mystery; the explanation or outcome. Usually involves a clever explanation of all the secrets and misunderstandings that were created throughout the plot as well as the satisfactory conclusion to the main conflict or action. In drama, denouement applies to both comedy and tragedy, although the more appropriate term for tragedy is catastrophe.
deus ex machina: “god from the machine” - a plot device in which some implausible event occurs in order for things to conclude properly. It now means an unrealistic device forced upon the story  by an author to solve a plot complication and usually is considered to weaken the story. 

elegy: a poetic meditation of formal style that focuses upon a serious and sombre theme such as death. Open inspired by the death of a particular person, but it can also apply to a poem written as a general observation or the expression of a solemn mood. Elegy follows the classical form, and focuses primarily upon death, love or war. Elegies have specific types, such as the Pastoral written in dignified language as a means of expression grief at the loss of a friend.

epic: a poetic form;  a long narrative poem in elevated style which presents characters of high position in a series of related or unrelated adventures in which the heroic central character’s nature is developed and illuminated. These adventures are known as episodes. Epics have common characteristics: hero is from noble birth, a historical figure, a legendary being, of imposing stature; setting is vast and may cover many countries, the world or the universe; the action is made up of great deeds that require great courage or superhuman powers; supernatural forces play a role; a style of sustained elevation and grand simplicity is employed; the heroic events are objectively narrated.

epiphany: literal meaning - the showing forth of a divine being. A critical term based upon the writing of James Joyce who used it to define an event in which the essence of s being -a person, objectm event - was suddenly understood and realized. An intuitive grasp of reality instantly achieved in which something ordinary is viewed in a new light

epitaph: inscriptions found on burial markers or commemorative lines or verse found on tombs. Birth and death dates, age, professions, along with some quotation or invocation.

euphemism: figure of speech in which the meaning is indirectly conveyed in an effort to avoid bluntness. Think Funeral homes ads! Euphemisms are not as common in literature as they once were, as they are regarded as sentimental or insincere.

eye rhyme: rhyme that appears to be correct from its spelling but is actually pronounced differently. Also know as half rhyme or slant rhyme. Examples: move and love; lose and hose.

farce: a short humourous play, a type of low comedy. Farce depends less on plot and character and more on improbable events and implausible episodes. Exaggeration, coarseness and gross comments and actions all contribute to farce. Common to sitcoms.

foil: in literature, a person whose purpose is solely to strongly contrast, either by underscoring or enhancing the distinctive features of another.

Gothic: from the Germanic tribe, the Goths, the term was later expanded to encompass the medieval in general. The term commonly refers to a style of architecture but when applied to literature it meant any form offensive to the sensibilities of neo-Classicists. However, to the Romantics who followed the term had positive connotations, meaning a style that was primitive, natural, wild, free, romantic, genuine. Gothic style, therefore, has variety, mystery, supernatural, richness to it.

juxtaposition: the strong contrast create when directly aligned; to place close together or side-by-side to emphasize contrast.

light verse: short lyric poems lighthearted in tone and mood, yet often sophisticated in subject and formal in treatment. Light verse covers a variety of type including parody, limerick, epigrams and nonsense verse.

limerick: a nonsense poem that follows a set pattern of five lines of which lines one, two and five consisting of three rhyme and three and four consisting of two feet rhyme.

logical fallacy: the opposite of the expectation of a reasonable conclusion; rather, it is a incorrect or misunderstood conclusion created by flawed reasoning. 

lyric: poetic form, brief in length relying strongly on imagination, emotion and melody and intended to create a single unified impression in the reader. Lyric poems follow rhythm patterns and consist of rhymed or unrhymed verses. The form of the lyric has varied over the centuries but the intent behind it -a single passionate poetic expression on a particular topic or about a significant emotion -has not.
motif: a recurring structure, prevailing idea or device that carries throughout a play, story, novel and is inteded to develop the work’s theme. 

paradox: a statement which appears contradictory but is actually well-founded or true. Paradox is used to grab the reader’s attention, for emphasis.

pastoral: a poem celebrating life through the examination of rustic life, a poetic form from ancient times. The Greek pastorals consisted of three form: the DIALOGUE - usually between two shepherds - also known as the ECLOGUE;

the MONOLOGUE - the sad or lovesick plaint of a shepherd, or a poem of praise for a particular person; the ELEGY or LAMENT for the loss of a friend - Milton’s Lycidas is one the most famous of the elegiac form. 

poetic forms: much has been written about this particular term, so for the sake of your sanity, I have subdivided aspects of the poetic form:

rhythm: a degree of regularity to create a sense of uniformity in which shifts are made but there is a constant return to the basic pattern. Within the rhythm, the ear recognizes particular accents at stated intervals within the pattern. Poetry offers many types of rhythmic patterns - from the easily recognized iambic pentameter to free verse. Rhyme is readily a key way to distinguish poetic forms from prose.

order (arrangement): the format of verse patterns - the combination of rhyme and rhythm- create an arrangement of phrases and clauses. The can include the use of inversion (placing sentences elements out of their normal positions) and syncope (cutting short of words by the omission of a letter or syllable). Poetry involves compactness in order to create intense unity.

concreteness: poetry deals with the specific, the use of concrete images in order to convey abstract thoughts and images to the reader. Descriptive language and sensory imagery comes into play. Connotation is also significant. Therefore, poetic forms rely upon figurative language - such as simile, metaphor personification.

types of poetry: three general categories: the epic, the dramatic, the lyric, but within each category are further divisions: they include the ode, the sonnet, the elegy, pastoral, satiric and didactic poetry (intended primarily to teach a lesson.)

realism: the effort of representing actuality as closely as possible within literature. It can be linked to VERISIMILITUDE. It has been defined as “the truthful treatment of material” by American writer William Dean Howells; the realist writer tends to the commonplace, ordinary experience, believes in a pragmatic response to experience, and writes in a simple style about middle class experience as opposed to the Romantic form which preceded it. Therefore, writers of realism tend less toward conventional plot structure as they believe life is not symmetrical or situations happily concluded.

sonnet: lyric poetry of a deliberate fourteen line form. There are two characteristic types of sonnet, known as Italian  (Petrarchan) and English (Shakespearian.)
Petrarchan: divided into two sections -consisting of the octave (eight lines) and sestet (six lines) The octave has a rhyme scheme which follows the abbaabbba pattern, and the sestet follows the rhyme scheme of  cdecde, cdcdcd, or cdedce. The sonnet has the formula of a question, problem, doubt, conflict or vision  being raised, and then the sestet answers, responds to, solves or understands the vision. Iambic pentameter is the usual meter for this style of sonnet.
Shakespearian: divided into four sections - three quatrains (each of four lines) and a rhyming couplet. The typical rhyme scheme is abab, cdcd, efef, gg. The couplet serves a quick comment or close to the queries or examinations of the preceding quatrains.

stock  character: conventional character types that belong by custom to particular forms of literature. Stock characters include: vengeance seeking heroes, ghostly figures, scheming villains - within tragedies; cruel stepmothers, prince Charming - fairy tales; bold heroines, comedic servants, female confidantes - Shakespearian comedies. Even sitcoms feature stock characters - the buddy, the wise older neighbours, the gossipy fool.

style: quite simply, the tone and manner of one’s writing as evident though the deliberate arrangement of words in order to best express the writer’s ideas. Style is comprised of the idea expressed and the individuality of the writer. Diction and its connotative power has much to do with style. Elements of coherence also create a particular style. 


Other terms you need to know:
cinematography

concealed camera footage

interview

interview narration

omniscient voice over

production stages:

pre-production

production

post-production

public screening

shooting script

storyboard

walkabouts

Do not lose this resource - if you do, you are still responsible for knowing and applying these terms. The undefined terms can be found in the Reference Points textbook. 

For many of the above definitions, I consulted C. Hugh Holman’s A Handbook to Literature, Third Edition (1976: Odyssey Press).
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